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Epifrasis 
 
 
For violin, viola and cello 
Santiago Villalba 
  
Aproximate duration: 9 minutes 
 
Msp: molto sul ponticello 
Sp: sul ponticello  
Ord: normal 
St:sul tasto 
Msp: motlo sul tasto 
 
 

 
Play directly on the bridge  
 
 

Jeté, unmeasured, as fast as possible, always downbow. 
 

Ricochet, similar to jeté but measured. 

 
 

Bow tremolo, as fast as possible. 
 

Tremolo continues according to the duration of the 
dashed line. 
 

”Acciacaturas” always as fase as posible occupying 
part or all of the value of the note on which they are placed. 
 
 
Vibrato 
 

 Increasing vibrato progressively 
 

 Decreasing vibrato progressively 
 

 Vibrtatissimo 
 

”Eccentric” vibrato, very exaggerated, looses exact 
pitch 



Diamond-shape note heads, half harmonic stop do not produce any 
harmonics but instead muffle the strings to produce a veiled sound with 
very little pitch content. 

Harmonic 
 

  Appearing in bar 85, indicates double stop harmonics position to 
be prepared in the left hand 
 
 

  Appearing in bar 85 and continuing till the end 
of the piece, indicates to play directly on the bride and moving  fast with a 
vertical motion form the bow to the strings molto sul ponticello letting 
sound the notated harmonics (previously prepared in the left hand). 
 

 Mute sound, only strings indicated, without specifying 
exact position. 
 

”Open” sound  
 
 

Bow pressure 

High bow pressure, almost scratch 
 
 

Light bow pressure, almost flautando 
 

 Transition from high bow pressure to light bow 
pressure 

 Very short “scratchy” and slightly accented stroke at the end of 
the bow, “al talone” always. 
 

 Tremolo, as fast as possible, between natural an artificial 
harmonic. 
 

 Color trill, left hand between harmonic pressure/normal 
pressure. 
 
 



Bartok pizzicato combined over diamond-shape note heads, only 
the rebound of the string against the wood should be heard. 
 

 Bartok pizzicato combined with muting sing, without 
specifying exact position. 
 
 

 Without re-attacking, underline very clearly the  
dynamic peak. 
 
 

 “Reverse”, sound stopped suddenly without 
attacking, like a tape played backwards. 
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